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Penzance – a select building list (in roughly the order we are likely to see them).  

The Director’s Cut 
There are actually quite a lot of modernist villas and occasional hotels scattered around the coast of 
Cornwall – but no concentration in or around other towns quite like Penzance. Many examples are 
to be found on flickr/Pinterest and the C20 houses list; some well-known, some less so, in various 
states of original condition, or not; some by well-known figures, others slightly more obscure (to me 
at least)…now, to Newlyn and Penzance… 

Newlyn Art Gallery MUMA 2007 

Opened in 1895, designed by James Hicks of 
Redruth and financed by John Passmore 
Edwards the gallery was conceived as a home 
and exhibition venue for the Newlyn School 
of Art.  

Good sculpture panels made by Philip 
Hodder of Newlyn and students, designed by 
the famous Arts and Crafts copper craftsman 
JD MacKenzie, with artistic direction from 
the Newlyn painter T.C. Gotch  

Following an architectural design competition managed by RIBA Competitions, the gallery was 
redeveloped in 2007, and a second venue, The Exchange in Penzance, was opened. Architects for 
both were McInnes Usher McKnight Architects (MUMA).  

At Newlyn Art Gallery, the pavilion on the seaward side of the gallery is a glass structure on the 
ground-floor level, which supports a first floor clad in wet-laid Cornish slate, a building method 
specific to the region, but rarely seen in modern buildings. The glass curtain wall allows panoramic 
views of Newlyn Green and the sea while sliding doors lead to a secluded garden and outdoor 
seating area. The versatile Lower Gallery presents small exhibitions, projects and events. The 
Education Room and Studio Cafe on the first floor of the pavilion has a large window offering 
panoramic views across Mount's Bay, as well as a skylight the length of the gabled ceiling. 

 



Diversion in to Newlyn…… 

The heart of the newly expanded town – 
based on a new industrial scale of fishing 
activity from the 1880s onwards.  

The Admiralty Boathouse of 1900 (now 
Newlyn Archive centre) with the Bolitho 
Seamen’s Mission behind - 1911 designed by 
E. P. Warren – a well-respected  name in 
Arts and Crafts architecture nationally, but 

sadly not enough well-known to protect this very fine building from decades of inappropriate 
alterations. 

 

The Lidden Estate c1923-1930 

Planned by Cowell, Drewitt & Wheatley for 
C E Le Grice, esquire, of Trereife, the first 
houses on the estate were Tervigia and 
Lansdowne (for Alfred Smith, furniture 
retailer and undertaker) in a rather Home 
Counties-influenced garden village style of 
architecture (though not estate layout) – 
applied half timbering and tiled roofs – 
something never seen in Cornwall… 

Pictured left, an aerial shot, c.1935 showing 
the Lidden Estate (1925) on the left and the Larrigan Estate (1932) centre right. Source: 
britainfromabove.org.uk   

 

Acland House, Lidden Road 
1936  

In complete contrast to the tiled and 
timbered Lidden estate is Acland House. Built 
on open land above the half-finished estate in 
1936, with uninterrupted sea views: ascribed 
to Geoffrey Bazeley, but other evidence 
suggests Colin Drewitt. 

 

 

 



‘Coast’, Lidden Hill, 2008 

Jonathan Hosking Design – inspired by 

Acland House. The brief indicated the 

desire for a contemporary form but also 

referencing the Art Deco period of the 

neighbouring property within the same 

street.  The materials and colours were 

chosen for their association with this 

architectural style. 

 

Lariggan Estate, 1932 

Built in the grounds of Lariggan House; 

described by contemporary commentators as 

“far better than The Lidden”.  More simply 

and overtly ‘Cornish’ – slate roofs and slate 

hanging, simple roughcast/pebble-dash. Good 

example of Cowell Drewitt & Wheatley work 

pre-Colin Drewitt.  

 

Penzance as growing resort 

1932 aerial – new Tennis Courts at 

Alexandra Grounds and Bolitho Gardens 

completed 1931, but note no Jubilee Pool 

yet! 

 

 

 



Penzance and Newlyn Football 

Club, Mennaye Road 

The gateway to the Magpies soccer club, said 

to have been built post-war for the Festival of 

Britain – but looking very 1930s? 

 

 

Penlee House Gallery and 

Museum 

In 1997, architect Robert Allen’s extension to 

Penlee House provided ‘…spacious and 

climate-controlled galleries where the pictures 

could be shown to their best advantage…’ Was 

something lost in taking away the Victorian 

Parlour décor that had survived until then? 

 

Waves, Causewayhead; c1924.  

A shop front using the innovative cladding 

material Vitrolite, introduced in 1920. 

Photograph of the shop decorated to 

celebrate the 1935 Jubilee. Penzance and 

District Electric Supply Co Ltd., now Waves 

Restaurant.  

 

 

 

 

 



Savoy Cinema, Causewayhead, 

1912 

The auditorium of this building was 

originally the Victoria Hall.  The cinema 

opened on 29 November 1912 as the 

Picture Theatre, converted, and with a 

new frontage, by Frederick Drewitt. 

 

 

 

 

 

 

 

 

 72-73 Causewayhead.  

Commercial building by Colin Drewitt c.1937 

 

 

 

 

 

 

 



Lloyd’s Bank (the Market 

Building)  

Built originally 1836-8, by William Harris of 

Bristol, in 1925 Cowell Drewitt & Wheatley 

shortened the west end (for road 

improvements) and provided a fine, correctly 

detailed and proportioned curved façade for 

the Bank (and re-profiled the Dome). 

 

 

 

 

 

 

 

 

Barclays Bank, 1963 

Barclays Bank; designed by Geoffrey B 

Drewitt, built on the site of the old Bolitho 

Bank. 

 

 

 

 

 

 



The Exchange, 2008, MUMA 

The Exchange was converted from a 

telephone exchange. It has a large T-shaped 

gallery, double the size of Newlyn's gallery, 

regularly used as a project space in which 

artists and curators test new ideas. The 

Exchange enables audiences to see large-scale 

work not previously accessible in the region. 

The Exchange has an undulating glass façade, which runs the entire length of the building. A dramatic, 

changing light display, designed by Penwith-based artist Peter Freeman illuminates the glass panels 

according to the exhibitions and time of day and year. 

St Michael’s Cottages New Street 

1932 

Cowell, Drewitt & Wheatley. The St 

Michael’s Housing Society was formed to re-

house locals displaced by the slum clearance 

that helped create the space for the Yacht 

Inn and St Anthony’s Gardens, and allowed 

the creation of Jubilee Pool. 

 

        
The Ritz, 1935 

      AH Jones of London. 

 

 

 

 

 

 

Chyandour Royal hotel – then Hotel 



Chyandour Royal hotel – then 

Hotel Royale, now Royale 

Court 1934 

By Colin Drewitt. The building no longer 

looks as luxurious as it once was. The 

alterations to the ground floor and the 

fenestration have lost the dynamism of the 

original design. 

 

 

 

 

Jubilee Pool, 1935 

Capt. F Latham, Borough Engineer. 

 

 

 

 

The Yacht Inn 1936 

Colin Drewitt. 

 

 

 

 



4 South Terrace, 1938 

Colin Drewitt for Norman Fletcher (not 

Ronnie Barker character from Porridge!) 

 

 

 

 

 

 

 

 

Regent Court, Queen 

Street, 1934 

F. G. Drewitt (the elder 

brother): A three-storey 

mansard block opposite the end 

of Regent Terrace. Described as 

late as the 1970s as “an example 

of good manners in architecture.”  

 

 

 

 

 

 



Sunholme, Queen Street 1936 

Colin Drewitt (the younger brother):  quite a contrast 

with the adjacent Regent Court. Built for designer, 

knitting factory owner, pacifist and, apparently, bigamist, 

crook on the run and serial absconder Rex King…no 

wonder guide books referred to Penzance in 1928  as 

the ‘Cannes of the Cornish Riviera . . . the one place in the 

Duchy which approximates to the typical seaside resort’. 

 

 

 

 

 Marine Terrace 

Colin Drewitt 1936 in the 

foreground – Travers Bell 

architects 2016 to right; there is 

an interesting  contemporary 

wave of new building throughout 

Cornwall inspired by the ‘Deco’ 

and ‘Moderne’, and in some cases 

genuinely ‘Modern’, white cubes 

and flowing lines of the 1930s. 

 

 

 

 

 

 


